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"Re-Creation": Interview with the Curators of the Finnish Pavilion
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HiPEHi/Curators of Finnish Pavilion(Ole Bouman and Juulia
Kauste) and Architect Anssi Lassila

2.3 Z5ZNERY “HAIIE" 25825225/ The Finnish section of the
Re-Creation installation at the Alvar Aalto Pavilion of Finland
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WA: Could you briefly introduce the Finnish
pavilion ?

Ole Bouman (OB): The Venice Biennale has for
a long time been based on national contributions,
which is why we are here now, in front of the famous
Aalto pavilion, representing Finland. And my co-
curator Julia is director of the Finnish architecture
museum, so she is here to represent Finnish
architecture.

But Finnish architecture is developing. And
developing is not only by intrinsic dynamic but also by
exposing itself to global forces. And of course one of
those global forces is happening in China, so you can
see this exhibition as an encounter between Finnish
traditions and the modern context emerging in China.
WA: And how does the Finnish avilion respond to
the theme "absorbing modernity"?

Juulia Kauste (JK): Well, first of all, we are working
with a piece of modernist architecture. This piece
was designed by Alvar Aalto in 1956. And this time,
we have really made use of this as a link between

these two installations. So we want to expose Aalto's

work in its very original way, the intention of which
is to create a path that you can walk through. And
this is what we are doing. It is a path between the
Finnish and Chinese installations.

WA: Ok. And this time the central pavilion holds
the exhibition of "Elements of Architecture", with
ceilings, windows, doors, etc., these are all physical
"Fundamentals". What about the non-physical
fundamental elements in architecture?

JK: For us, from the Finnish point of view, the very
important "fundamental" of space has to do with
human scale, natural light and materials. We are
working with those materials in the ways that can
bring out their best qualities. And I think they are
the qualities that we present in the installations as
well as in the pavilion designed by Aalto.

OB: And this is alive and kicking! It also shows that
it can happen now. These fundamentals are vibrant,
not buried by digital technology or modernity. It
shows that they are still very much alive and still
have their power and their relevance. And with you

questioning about the other exhibition and the

elements of architecture, and with the observation
that architecture dissolves into something, we do not
know yet what it will be. It is not exactly the eternal
discipline, as the mother of all arts, not like the old
principles of architecture: to create space, to create
connections between people, and to shelter people. All
these responsibilities that have driven the discipline
for such a long time. It seems to be dissolving, as
proven by Koolhaas' research. But that makes it all the
more important to show how vibrant it can still be.
So, if you ask about the dialogue, it's not deliberate,
it's just coincidence. But, I think it's also good to learn
more about positive options, for the persistence of the
quality of architecture as it used to be.

WA: Do you have any experience in China?

JK: Yes, well, we have collaborated with Ole in the
Shenzhen BI-CITY Biennale. We have done some
traveling exhibition and seminar in Shanghai,
Beijing, Hongkong and Shenzhen. But not very
much.

WA: May I ask your impression about China or

Chinese architects?

4 Bl R EL-Brl/RFE1956 £FE ¥ HHIYZS =21 /Alvar Aalto Pavilion
(1956) of Finland

525 =IEMY “HO0E” 25E I ESE/The Chinese section of the
Re-Creation installation at the Alvar Aalto Pavilion of Finland
(2-5 ##5¢/Photos: Coen Ruys )
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of the Re-Creation installation at the Alvar Aalto Pavilion
of Finland
8 Z5EIHM “HAIE” 2EE I ES/The Chinese section of the
Re-Creation installation at the Alvar Aalto Pavilion of Finland
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JK: First of all, there is so much going on. It

is really breath taking. And it's amazing and
impressive. There is so much construction, so much
development. A wide range of work can fit in at the
moment when there is so much happening, so it has
alot of potential.

WA: Do you feel optimistic about Chinese
architecture?

OB: Well, that's a question not so obvious for the
Finnish Pavilion. It is the responsibility of the
Chinese architects to take a new course or to find
a new way to renew the architectural discipline.
But I think encounter between different cultures is
one of the possible ways to refresh the drive of the
discipline. And the Finnish architect Anssi Lassila
has this idea of making a piece of architecture in a
pure Finnish way and then asking a Chinese team
what this act of translation would bring about. And
this act of translation is on display here. So there
is the creation of a Finnish architecture and there
is the recreation of a Finnish idea through the lens
of Chinese practice. This is how cross fertilization
works in ideas and handcraft through technics and
dialogues about architecture: its discourse.

JK: And in the choice of materials as well. I feel very
optimistic about the possibility of doing something
more when we expose to each other through global
dialogue.

WA: And, Mr Bouman, if you could choose, what
would you want to write about China?

OL: Hmm, well, this question was also asked several

times in the Shenzhen Biennale, and I think there

9-11 Z5=21E N 5%/Internal views of the Alvar Aalto Pavilion of
Finland
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is kind of turning point for Chinese architecture
because there is still a lot of demand for architecture
due to mass immigration, creating a better life for
the people, There is so much to do in China and
there is a drive behind architectural practice. And I
think right now there is a turning point in terms of
conceptualizing how much China can contribute to
global practice, in terms of the scale on how China
deals with these issues, right? So, I think that will
be the proof, or the pudding, for Chinese architects
there is so much to do in terms of quantity, but
there is also much to do in terms of quality. I think
the world is waiting to see how Chinese architects
deal with it.

JK: Yes, that is very true. There is a sense of "Yes, we
want to see what is going to happen!"

WA Is there any difference between the Biennale in
China and the current one in Venice?

OL: This is a biennale very much about display- It
shows things to people, to think about, to enjoy.
In Shenzhen the biennale was much more about
making things. That's why these things (the two
installations that form the Finnish pavilion in
Venice) were made there. It was more a rougher
environment with things needed to be made still. A
working environment. And that's why a few things
that worked out came to Venice to be displayed. So,
work these things out in Shenzhen and then bring
it here to display. And you see, when it's displayed
it has a totally different setting; that's the setting of
display. But both are very important.

WA: So, as the last question, do you have any idea
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or advice since you said you are looking forward to
the future of Chinese architecture? what would you
want to bring to Chinese architects? Or any idea
that you would want to hear from them?

JK: Well, kind of going back to what Ole was
saying, two things from my point of view would
be very important. One is to really engage in a
dialogue, not to be isolated, but to see what you can
do as the result of exposing yourself to the other
ideas. And the other is to pay as much attention
to quality as possible, to think about the quality
of manufacturing, not only the quality of the end
result, but also quality of the whole process. I think
that would have an enormous potential.

OL: To focus on the quality of the art of manufacturing
will also help to improve the quality of the final
product. But very often architects focus on the
final image and they work towards the final image.
But take this (the two installations) as a counter
example: there is no final image yet, it is still work in
progress. Even now there are some small changes, so
this working progress is not a bad thing, it's a good
thing, because it helps to make architecture more
resilient. You have to calibrate, to adjust, to adapt to
circumstances, and that keeps the discipline vibrant.
But when you start to apply, let's say, fixed images,
or when you just think about the final picture and
work towards that final picture, you don't pick up
the lessons of the process itself, which I think can be
very relevant too.

JK: Then you miss out on some of the potential of

an even better end result. []
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