MDI
. ‘]nterbreeding Field Springtecturge
: /
o Maternal /
@ schncider // /
.Hole Issue / g
.}ravicells / // TV towe‘
/ Sejima (D assier).
/
/
. &Aau lager ' UN Studio
‘Ka]kil / .Arets
/ .
/ ‘ (Cinema Hquse
/
‘Beam me up, Scptty! .Light as material
/ -
- /
@ \AACs Y.
14
/ ight as a creator
.Transitions I’Office Perfum«:.
/ C ite|Noisg
éional Time Lonces ,)tl 1a ]
Untitled (white, yellow and blue Il .]emolition a‘MVRDV }
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Text Ole Boymon

On the one hand: t
sublime, special, u
be different.

On the other hand
But also Supgrﬁ'm'

he Concept. What can we think of that? Someth
nique. But also self-importance, elitism, urge just to

the lack of Concept. We think of simple, real, ¢

xl’ non-committal cheap A

ing  ‘pogitions’ are o
rgproach the oth

o dispute these 1

ccupied all over the pl

ositions if every one of

be justified in tet
al therapy.

It’s hard to believ
reduced to this anf

On the one hand: ]
ential, a certain rg
ness.

ithesis. Or this one:

e, but a large part of modern-day cul;

Material. We think of objectivity,
sistance. But also unwieldiness/1immobility, d

can

eibility, experi-

be

established by ar
comparison to it:
sic term. Quality
being different t
lishing that some

itself, in itself

ull-

On the other han

d: Immaterial. Beautifulgésociations: transpargnt,

(emptiness and ri
and density), the

Ultimatel._the
J

selves. The focus

is on the quality of th
ralysing a work in comy

is a category that is no

thing is better than it ne
nd from itself. Betwe

important aspect is not

ers for not being in the §ame position? What usg

s of approach? This lgads to culture as occupa

elf. That is what we coyild call quality, to use a
satisfied with the exc

the others. Quality prq

iches) and the extremes ¢

ace, which often sensel
them, without exception

ese positions. This cann
parison to other work, b

essly
1S it
, can
tion-

hem-—
ot be
ut in
clas-

se of

The projects in th
tension between tl
in an analytical co

s issue of Archis are all
esé poles. In addition,

ext. The projects can be localised on an imagin
0 axes: material-immaterial and conceptual-g
flecting on the modern-day practice of design,

h these pairs of terms ai
¢ a more comprehensivg

concerned with the area of

they are connected toge

appreciation...
her
ary
on-
tis

e associated. Let’s call this

understanding.

'E nimble, spherical. |Or rather: hot air, empiifiess, obscurity. but the quality of that position. A description of position is not guffi-

- = cient. What you nheed is the ability to judge.
o Again, these mutial contrasts form fHe foundation for a large part of Ability to judge. Faculty of judgement. Rare words these days.
= our modern-day | culture and the associated debates about| it. Something more than opinions is involved, we have enough of them.
B Particularly with fegard to creation, art and design, environment and ~ They are associated with knowledge, tihe, commitment. The matrix
architecture, proponents and gpponents of concept and matter jockey  is no longer enough for these properties. We shall have to get closer to

for prominence T the designs themiselves.

An issue of Afchis on the intersectior] between understanding and
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But £ould som
todgy’s world isn’t
at is the sense

ething else be possible

value the most importdnt aspect? Ascribing va
of looking at a plane to fome to the conclusion

besides understanding

In
ue.
hat
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In anticipation of the re-dgvelopmgnt of @  view of a rpw of Hoarded-up houses or the ical use o¢f colopr in architecfure. The
residential plock ¢n the |Beuk€Isdijk im  predence of a wasteland. |In pra¢tice, the  Mdanopoly houses by MVRDV in [Ypenburg
Rotterdam, [the arfist Flofengjn [Hoimam — 1mpact 1s mjuch grgater. 1he eitect[of alierp-  are[ nothing in comparisor]. 100 bad for the
pain[Eﬁd the gmpty buildings stated for demot  ation is unusually | strong;| peoplel become  neighbourlood thdt the rqw of houses will
litiom blue with 440 liters ofpaint. The undert  intrijgued. The photographs appepar to bHe  soan be demolished.
lying idea ig i it is hgped that  manipulated images. Anygne on the stregt
such| a metaj offer batter prot  confronted (with the blue fow of houses {s
tection-_aoaif orationlthan the mevitablvy convanced-of the ‘\nfgpﬁq ofara Eldventiin Hofmanlis an ar 1St Frc\:
S a4 74 7 [
3
0
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The Ice Hotel

An annual ritual has taken place since 1990  director Arne Bergh, the hotel attragted 1931 as a ‘frozen fountain’ (alluding to the
— in the small Swedislt village of Jukkasjarvi, 14,000 overnight| guests in the winter season  lofty shapes of the skyscrapers then arising
of the Arctic Circle: the  of 2001-2002 ag well as a total of 37J000 all around). But|the opposite is evident here:
1 Ice Hotel. Blocks of fice  tourist visitors for the year. Besides its gixty  the architecture| thaws into meltwater| and
river and temporarily kept  rooms, the hotel|has an art gallery, a bar, a  trickles back to the source from which if was
used to build a hotel oflice  church and a cingma. drawn, the river] The crux is in this casg not
al hotel, where guests slgep The hotel remains in use from mid- the Promethean abnegation of gravity but
os on reindeer skins. December to the end of April, when the tem-  submission to the forces of Mother Natyre.
exhibition space for anfice  perature rises enqugh to melt the fabric of the
scilptor, the event has developed into a suc-  building. The American architectural theprist
essful tourist cpncept. According to |its Claude Bragdon|envisioned architecturg in
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Herzog & de Meuron

ﬂlC Suhau} Ul ill I dbl\: ib q buddu 5 Wiﬂl Pe OIS 4U}U5i\.z 1 \.zUlldil, UIS. IR t}lc = 1151 Wl‘l‘ll t(llgl‘UIy PCLVELS P}Cabu.l L. ‘V‘V’C 111 :ly
new |kind of|function. It is neither a museuny  cious génditions normally thought pecessas losg ourselyes in the utterly neutral corridqrs
nor an art depot but something in-batween: @ for [dppreciating aft, but |conditions go with their pnusually clinidal entrance dodrs

to the depot halls,[all bathed in the morbid
light of erldless rgws of fluorescent tubgs.

‘viewing depot’, a stprage place for 4rt wher¢  epépigh for researcl work.
the yworks may still be viewed. At least, the e building fumes with thg

manager and researchers CZII view them, for /' between a blind-wallled bastion for owing that a batch of rhasterpigces lurks

arti¢les of vialue and an edifice for p refine behind every whitg sliding| door turns a visit
vulnerable ¢ontent. On threg sides if presenfs  to this lifeless storage facility with) its dizzy-

the Quilding is not open to thg public
for special exhibitions in a part of tl

nnnnnn

ol -1t 3 7
open-well-into-pn-tneapny-experienee:

tRg-thring-—the-sumtner - itself-as-a-rhassive;]
tially a luxurious [storage| depot > herg and thgre by a ¢rudely hacked-put open-
renowned and ever growing| privgte|contemt  ing |in the [facade. |The foprth side (whid

porary art [collection of [th b:%manue Tacgs the adjacent rgsidential area) jopens U

floor space af 16,500 squayé metres, currentt  establishes a connedtion to the domgstic sca

h
p
Hoffimann Stiftung. The new Building, witha  unr¢servedly. First,| a small entrarice lodge
e
e
a

ly hpuses spme 650 warks of art] among of the housing estate opppsite. Inside, w
tic pie¢eg” such as Klatharing facg a stack of flogrs, clearly expised by *) Adn exhihition on the wotk of Hepzog & de
1 1 1 1 won wWill belon show at \the NAj

nkonid-and il well. e-ano yrnify

by Bruce Naumgd. [These are stor¢d under  with a depot is in]roducec into the design  Roiterdam,) from 22 Januany to 8 May 200).
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Joes Koppers, Susann Lekés /
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Photography Joes Koppers, Susann

Lek

Optional time / public expanse

The project takes g peek at the fufure. It
bas¢d on a|medium that dpes not |yet exist.
Shewtd—thismedinm—be—developed—then
how| the image doep not appear to, would refldct publjc space with an adde
ject fto the laws of |inear tjme. YO dos¢ of magic and pntertainment. It leads t
see & mirror image,|buf an [nfgfactive film.  the [experience of the non-linear, plays wit
Besides those who are presgnt in r¢al time,  the [idea of]the regjistering|look of securi
we 4lso see|passersby whd| disappe¢ar fronp  canjeras andl turns the passarby intd an acto
view, then feappear orny/th¢ screen, or th¢
images turn|into slo otign. In addition, &
| . .

from elsewh

w

Optional time / public expanse resg
large mirror placed in a public ar

bl an e ot [+ alvac T
PO Cai 100Kt tCHSCveS; oY

o aF

o<

taininel 1mage.
i=) =)

Joes Koppers and Susann Liekds are artists

esearth

38




® Gravicel

C)
@

&4

%’ Seiko Mikat

mi

Archis 6
Layout Nqg Layout

Photography Seiko Mikami

Gravicells

In this interactive installation the relatiopship  ment. A glowing LED-line at eye levgl rep-
ity and |space is made tangible. A  resents the body weight in combination with
asuring|6x6 meter is fitted with sen-  sound. By moving and jumping or dapcing,

Research
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at continpously register the location, gravity can bp experienced visually and
d of each visitor. Thesg data  audibly.
into changes in image, sound
and light. The projection on the floor shows
a changing forc¢ field of position and move-  Seiko Mikami is an artist.
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A In October 2003, aind  concept of randonpness versus order. A serigs of ity of the site. Both installations touched jupon
B landscape architect] sity  plastic rods at varjous heights marked a naj using light to merge culture, art within rature
of Oklahoma devel the  order presented on a grid structure of the site in ~ for the 21+ century. Turrell’s work investigated
notion of light as ¢ cial  a hierarchical order, the taller in the center piece the issues of light as a physical means and as
artifice. The proje ent,  while shorter one embraced its confinements.  artistic medium [from his earlier works in the
especially in a sma en- A series of directional lights anchored to|tree  1960s to his life-long masterpiece of the Roden
— tral Oklahoma. Th¢ premise was how can light  trunks created emjergent pathways through the — Crater in Arizong.
create a new sengé of circulation and space  vertical vectors, infterrupted by foreign lighting Adriaan Geuzels Schouwburgplein, Rottefdam,
within this void f h city woodlot. from vehicular movement. The product itself used light to define surface spaces. A 35-cen-
B roached the site in varipus  resembles a hybrid of Lebbeus Woods’ project  timeter light line|frames the raised platfogm of
ne group placed light boxes  the Fall in Paris and Turell’s painting of lights,  the central squard, creating a theatrical pregenta-
(based on the portions ofithe  and lured the public and many passersby to  tion of the individuals who inhabit that space.
to illuminate the site intgan  experience the playfulness of these flexible Light serving as a social artifice.
- infipdte path. Its continuous path guides the indi-  sticks.
= O i and the waiting students. The ~ Light in both casgs fostered a poetic of space ~ Nadia Amoroso |is a landscape architect and
3 the physicality of light infthe  that entertained the individual’s sense of curios-  feaches at the University of Oklahoma.
n
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The few University Library |n Utrecht could — fopfing an hnimatefl outer shell. Wiel Aret$,  terd, despife the omnipredence of concrgte
well ignated a$ ‘anti-Seattle’, a virtua n the other hand, hgs created a black box that  and glass and despite a colour range limited
e library OMA [recently built i |/ suckis up ity users like a sponge ard retains  to black and white{only. While the points jof
Wasljington $tate, USA. The]librarie$ rese the joutward compartment |of an inviolable  departure for OMA’s architecture| were the
ble one another in that they both aim fo ay?c: morolith. dynamic sqcial progesses taking place in apd
o wraHa 1l and nrovide—analit SHF T+l 1q 1t .S_tinn that bhath th CET P2 PR aratind thallilhrarsz 1A rate hbgan wath o oot
a—wifle—publje—and—fo—provide—quatit Heris—interpsting that-both-these-puildings—aropnd-the Hibrary,Aretsbegan-with-a-statie;
roundlings for their| users. |In Seaffle, for possess simijlar qualities degpite thelradically  pragtically |archaic| concept of architecture
exanple, thg library is mednt to/bpost thq  diffgrent mgssages they express. Behind the  and aesthe%cs. Thel outconge in both casesl|is
Tivelipess of [the busjness distriet, while thq  Seaifle specfacle off a humanity-filled shell,  noinetheless a temple t® the encounter
Utreght building hopes to graw additional ther¢ lurks gn efficignt architectural machine  between people and books
crow(ls onto the university gdmpus. However]  basdd on a perfectly| engine¢red arrangement
the r¢spective architgcts Jave tackled similag  of Hooks. In Utrecht, the tecalcitrant black
tasks| with wholly (djgsimilar architectural  volume proves to coptain anjextensiye system B
.ch-qf@gipc. nT/.fA builf a fr-:\.rlsp.a_,l:gp.f 1amon of r:arﬁng FOOmS; xriﬂq cp. r‘gS. of ldifferin :_:
in Sgattle, with fHe| public|interior spaceq scalgs which offer d rich diyersity of charag- WAL &A is|based in Maastyicht. 3
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V
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Information Based Architecturs

1%

t No [Layout

Ly

|
I

Y
Ay

d

Guangzhou TV & viewing towers

) . - Hi_
@H = M.

il
Al 1S
icgd Ove Arup produced an elljptical ti
congtructed pof pipes, which |draws i

Wanted: a 600-metgr-high telecom
tion fower with viewing platform. S

4 2001 Tatzarg i Nt L4l
WO T TOWCTS-ORE-ORTOPOTC

front-the-torpion-of the pipe-body-—As-a-ben
upper one upside down. That{would this creates a free p!ay of de¢nsities, [i
ceptial apprpach to the leoble / |but thg the public progr: e of eT:ologicz

Architecture would rlot live yp'to itsjname if  ferent ways.| This isnot a ‘tpur sans fi

archifecture | Tirm 1n10r$1a n | Base (clirhatic zopes) can be lncErporate
it had tackled the brief i that way. Thed a classic TV mast gr a ‘constructid

designers took the donsgfuctive proplem a§ mild diabolg, an object that plays wi
their [starting| point f{ ir[winning desigr]  and [sight, g vertical theme| park fo

| (usudl forahextr huction)—powerful landmark for the city: =
decided on steel dngd in collaboration with IB4 is based in Amisterdam §
o O
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Vox Populi provokgs everyone to|act t Don Ritter’s interactive installationg are con-  telgvision. While you are pitting gn a com-
leadar regardless of [riches, prigin gr politi{  cerned with| human|behaviqur. How do peq-  forfable couch, texts on th¢ televisjon scregn
al acts (S A lnrotanthd ~eadyd Asall PPN PN TR | to! thaord 1oy 14 thal: hahax o ver—t 1+ ot If van S'i‘ varv—atil—zh
eal-gonnections—A-projected—erowd Arels—pletwork—togetherlHow—{do—they—behave—urep-you-to-sit-stihHyoursit-very-stithyou
‘spegch, speech’” and invites the VAOI‘ td behind a microphope? How do they over- can enjoy watching a popular soap series, but
9 - e

speak from behind g lectern. Wheh|the vis{  comie their fears? Rifter acts|like a rgsearcher, — as soon as you moye, the show is ipterrupted

1tor talks int¢ the mifrophone, Jis/her voicd  demonstrating his ideas thropgh expgriment$. by hoise.
is amplified,|and texts of pqglifical speeched But [the viewer cannot step| back and watc
are projected in front of hiffi/her onja small  othelrs behave, s/he {s directly involved in thi

[CHICE=E

scregn. The|crowd |reagefs [approvingly or situgtion being created. Th¢ meaning of th
disapprovingly to var#ous g¢xtents fdepend{ work is conyeyed through the viewet’s imme
ill!g 'HI f]’lp 2y P] I\‘F pmpc f\'F f]’\F' {‘;Qf[l p@;s@na-l—@*p@;k@[‘"p. IY TI r"ll /]gs ‘FV'{\Y

~

voicg. 1995 Ritter [confronted us with the [power qf  Dop Ritter|is a writer and|new média arti
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Photo Cynthia Hathaway

L'Office perfume

This project worn Cyithia Hathaway flirst  light, citrus fragrance and is suitable for both  trates everywhete, not only in the company

prize in the DuytcH chemicals company men and women itself but also it§ business partners. Th¢ gift
‘ener Award on the theme Hathaway has deprived perfume of its pus- ~ will find its way into all kinds of office$ and

e perfume is at first sight a  tomary glitz and mystique by transplanting  other premises qutside DSM, ranging fripm a

riemo sheets of the kind to  into a simple, gfficient office context{ In  supplier of office requisites to the refresh-
ffice, and will be DSM’  doing so, she hints at DSM’ own products  ment room of a service engineering firm.’

d gift to staff and dus- which do not havg a directly visible attragtive

Research
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conceals a perfume bottle  form, but a mqre inconspicuous, implicit
pencil rubber. A glass yial ~ function. She aldo gives the company .. a
contains a perfume deyel- new type of corporate branding, namely asso-
this purpose. L'Office hr a ciation with a specific fragrance which pene-  Cynthia Hatham[ay is a designer.
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The house is[an expe¢riment [fo gfeate spatial  ducds a nonjrejective architgcture of continy
diverpity in | material and {1 comtinuoug ous ppaces, Wwhich are still diverse.
pland. Endo uises the hotion/halftectiire’ here

to indicate his ambjitio ngt to dissociate
inside and putside | it rather join them

_tgggﬂ;@r’_and furp’ ta_resolve every. Shiheil Enda Avchitdeture Inistitute 1. hased. i
thing| under tinuous|surface| It pro{  Osafa.
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Image Wendy Lathpm

Photography Guy

Scentimental Space

The gim of Sgentimeptal Space is to promo nals|to the wallpapg¢r, which does the sam¢. and depregsion, ah ‘antianger dnorak’ [to
sensqry compmnication with the use For pxamplg, a ‘lesq stress dress’ would emjt  keepp irritatjon undgr contral, with the wallpa-

and-t s_timn] ta foolihaa Fdﬁkﬁ,_se_ rardaan ] eEey bl dbeimoean 441 narlt et war-tha laval off tats
and-to-stinralpte-feelings-of : orarige—blopsom—oil—durite—an—psetting —perfturningblae tolower the level of irritation
denc¢ and sentimentality in the publiC areng  expgrience to reducg the stress-related blood  and a ‘scent to slegp slip’ (with layender for

— or at least in a suitgbly fitted ‘scentimental]  pressure. The wallpaper turps orange at that  pedple who suffer [from insomnia,| During a

=

electronically responsive walllpaper [are par{ an gmotional one. When fgar is sensed, the tening, soqthing and talking, while in the

[¢]

envirpnment|. Specfal smas Vommg an timd to compine the[physical experignce wif pamic attack the wallpaper|1s capte of Iis-

of this. / clothing exudes inc¢nse while the wallpapdr  meantime 1fieassuring scents are distributed
The clothing is fifted #ith sensors which  turnp a lighter shade. Alorig with |the ‘less
interpret the wearer’s/mood accojding tq  stregs dress] there is a ‘confidencg coat’ to  *Submissiqn for th¢ competition FysedSpage.
hl‘quf ;l’\g r]q}ﬂ'\m an. l‘\f\f‘}l LOUL T} e {‘]f\f]'\ pf‘f\‘ ilel q 1 CP]‘F r:cppr\fy 2] ﬁ
ing agljusts itself appropriately and sgnds sig{  “shogk frock] to provide support during trauma  Jenny Tilloison is a doctor [n_fashion design. §
0
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Text Jeroen Werner

Study Reprocylinder, 2001/2004

Jeroen Werner Ha
scientific resgarch
(illusion) agd the
to thre

s been conducting alm

for years into percept
aws of optics. The exp
e-dimensional projectio

ost
jon
eri-
ns.

Through scale m:
in size and comj
and correction of
to arrive at the final result.

dels that gradually incr

the image are investigs

£asc

puter studies, the distortion

ited,

61

Research

Pyéperties of the
ize and line can

inder a 3D-image, mov,
ted via an optic systq
image like colour, volur
be studied independen

ing
m.

ne,
tly.

Jeroen Werner
Amsterdam.

is an artist and live.




S Adam Klalkin
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Photo Esto

Quik House

/
a

The Dl Hhy onedbuvAdan Kol o—wathlthe leitlaf martd dha S]]l aosed

Fhe RuikH aseées‘ruw by-Adamkahin o—withrthekitiof-parts—whe—vwill-earsy

a prefabricated mailtorder House, cgfmposed  out| the constructipn. The¢ basic | package

of old shippijng containers. The basic desi costs $76,000, and the tptal construction
Co!

of 185 m? and can be delivered within to al square |meter price that is half| that of |a

con?ts of Tjve contginers, has gsurface are{ Sts amoufit to dopible thaf. This Wworks out
weeks of ordering |(in the] USA).| Various  conyentiondl house

availahle, Mke stainlgss steel
en fireplaCes, mahogamny wood

desioned ca Fpets. I Adam-Kalldn-is-an-drchitect nn/]nrm'of, base

tion team can pe hired in New Jersey.
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White Noise|/ Whitd Light |was ong of ning  spAjlar extent. The white noise for fthis proj-  caysed an fafterglofv-effect in the fform off a

temporary interactiye urban installations ct [was baged on |a physical phehomenon  wake of white light and white noise, making

the 2004 Olympic Games in Athens. On the / called ‘Johnson nojse’ or thermic |noise, i the] trail of]the passerby visible and audible.

square at the foot of the A¢ropolis| a lightt ~ which soun is created by the thermic mov¢-  Depending on the|time of day (light, dugk,

emitting soundscapg was created that lagted — ment of electrons in a resistor, whi¢h is sub-  dark) and the numper of passersby, the figld

threg—weeksi Bendabple—fiberelassrodstwere—jeetrto—tenston—This—soundfield-ereates—an—became—an—unpredietable —ageresation—pf

positioned like corpstalks |in a fi¢ld. Via  unique soundscape|in the cjty and masks all ~movement, light and sound.

dete¢tion sensors they reacted tg/the touch  the |ambient noise§. This fformed|a sound

and movemgnt of passersby wajking through — refuge in thg middI¢ of the pusy city.

the flield. Through this movgrhent the tip of When movement is detected, the white

each| rod touched emitted Mhite light, while  LEIDs burn¢d more|brightly, while the sound

hidden loudgpeaker: dgast white noise.  increased. When the movement is no longgr

Just like white light|centains the entire light  detg¢cted, the migroprocessor gradually

Cppl‘ 1"\’\, AY.Y i"P l’\n. _i.ns_evgl’}f SOULn rp{h ces. "]’\gl ]I.gl’\f ]F‘ P] AN turns the sou A/’C Jl-‘l.ld Vn yal ‘i(‘ Va ki Va l11.f f’fy /]gs gn/)V /‘I‘l/] i

frequiency i the Muman hearing range to @  down to zero. The movements of pedestriar}s  edicator: 3
2 0
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Kensington Gardgns, Lopdon, will feature a  a temporary pavilion. Previous designs have  features of the main building. No, the pavil-
new attraction from 3 Klay to 18 Septemper originated from Zaha Hadid, Daniel ion has puffed ifself up to become a glytton-
— 2005: an artificigl /mountain’ designed |by  Libeskind, Toyo|Ito and Oscar Niemg¢yer. ous behemoth that not merely overshafows
MVRDV. A sinuops mountain path will offer ~ This year’s guegt, MVRDV, embraced|the its genteel host but envelops it in darkness. A
walkers views of the surroundings. An eyen  task with gusto, as we have come to expe¢t of  new milestone in a culture industry indreas-
B more surprisidg npvelty is what the wayfaqrer  them. The 23-mgtre-tall thing with its gass-  ingly concernefd with large-scale events,
ill di inside the mountain, for it will  bearing skeleton|of steel will flop over] the unique experiences and media hypes.
It will| enclose within it a smpall  former teahouse like a gigantic tea cozy.|[The
ilding, erected in 1934, which  scheme reveals aradical inversion of the ¢on-
- he Serpentine Gallery. ventional hierarchy. The temporary pavilion
- O has made it an annual qus-  is here not a folly erected on the side, a mod-
3 om to invite a wall-known architect to byild  est addition which will help bring out the best ~ MVRDV architegts are based in Rotterdam.
n
n O
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In Qctober and November|2004, Muse warped in|a statement that the |musel an punprecedented brutishness. Sacrilege ofa
Dhondt-Dhaenens |in Deurle, Belgigm, would be clpsed forjalmost four months aft¢gr  breath of filesh air -+ definitely, Sierra showed
avxhihitad a0 '."sﬁ&"" 1o Ty dha Q : 1ty Qy xd etinea Ihaat thotl o /lha yabhaald £ 4+ HUSeut and thia gt ool d 14 2o 4ol
exhipited-anrinstallafion by-the-Spanishrarti Sterrars-departure,—put-thatrsthe-would fir thermuseutp-and the-art-world-it represents i
Santjago Sierra. Th¢ event was shrglided in  the jmuseun in a dtate of [almost complete  an pntirely new petspectivg.
secr¢cy. Thel museum did npt puplish much  ruin during| this 1as1t exhibition for| the time
aboyt what fo expecf, and ir] the’covyerage of  beinig was ndoubtgdly unekpected
the installation, newspapers dAnd magazine$ Sierra stipped the minimalistic| museum
played along: the messagé| was that som¢  building dating from 1967 |and dedigned by
things you jyst have [to experience ypurself. architect Eqik van Biervliet of all windowsp,
This conspiracy between the muspum and.  doops and windowframes.| The transparent — Santiago Sierra is|a visuaf artist and in his
th@ press—w ry tor_the mn-pri,s b andl immat hetic_of the P fnfypip ] owi words ‘minimalist Wwith a \bad. F:cj
effedt. Possiply, the viewer could have been  modernistig museum was suddenly granted — scignce’. 3
1]
[7- 30}
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The Son-O-House, Son en Breugel

/

/

Nox| designed a smpall, publicly agcessible —interaction fakes plgce with|the visifor, therg

degling with the prpblems pf making a sk&;—

pavilion—te—grace-anindustiial-estate fi-the—by foreing architectire; meovementand-sour ture-of-eurved-steel-trasses-elad--a-hyp
North Brabant municipality of }Son en intola new total experience. boloidal gteel mesh, without too much
Breygel. It could be considied agCording t} On a visjt to the pavilign a few montlls  wastage ofjmaterials or an ¢xceptionally high
the [designdrs as Ja hou /- atter complgtion, eyerything seemefl broket

T O | »

abited b
sound’. Curyed structural ché;t:‘nents on & Thesensorg did not|work, npt a sound was t auditory space adds to the grchitectural expe-
condrete flodr form 4 numbér of cortiidor-lik¢ ~ be heard from the [speakers, and the strug rience remains @ question still to be

spacgs. Sengors detact thé arrival off visitors,  turef’s rickety shell was becoming dgtached at ~ angwered, however
pting the emissjor of sounds fropm loudt  numerous points. The only femaining benefjit
Ire. This oft __aﬂd_sp 1 th@ pvp;

is intended an enyironment wher¢  rience gaingd by the archifectural [studio in  Noy is based in Rojterdam

Tabpur (.‘«OS%.ﬁ Quite [what vdlue an nteractije

=

Ue

esearch




o |
r I a | g 4 _ : L. _ L -
— A I Y
i 1 11C DUITICIUC 1
|| o
e (Georg Schneider
3
)
o ]
o Z
7] L
i
T 11 . }
i |
!
M
B |
0
! -
= -
0
$ | gy
£ v
(™
o
E
s .
i |
-} 1
5 o '
* . o sl
é = e i
Georg Schneidery/remained living in the This time (2004) Schneider used two existing  es in the corner, @ man masturbates undgr the
house where grew up, and from the houses in th¢ London borough| of shower. Have we entered a reality show, a
moment that arents moved out, he began ~ Whitechapel which he arranged in an id¢nti-  novel, a performance, or are we in a vjrtual
to systemati€ally rebuild and rearrange it into  cal manner. The |houses are only accesgible — reality?
a labyrinth of isolation cells, blind hallwdys,  for one person at|a time — you have to collect
crawlspaces and|rotating rooms. Sevgral the key from Artangel, the commissiofing
- timgg he dismantled part of this house and  organisation that [produced the project. Once
O regonstructed it in exhibition spaces around  inside, the houses appear to be inhabited: a  Die Familie Schpeider was commissioned
3 e world. woman is washing the dishes, a child crouch-  and produced by Artangel, 2004
n
o O
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‘Grime Writipg’ is an artistic|extension of thg  of theérd graffiti|- the revealing |of a suf-  both artists|and buffers using the sgme work-
ubiquitous wprds ‘cl¢an me’] often Wiped orf  fag€|through scratched marks. It acfs as both  ing| methods makes grimg writing such an

the rear door: ot S0) continuatipn of an ancient art form and p  intgresting concept
required too reversal of [commonly accepted notions af New York Way, an underpass in Leeds, i§ a
brushes. The contemporary graffiti. favourite location for ‘clean graffit]’, its tiled

Or more acct Dgpendenicy on |the grime of |city life  surfaces providing d ready made working grid.
their-fessage —means-that-g-transitton-interthe“white-eube™——THe-tunnels-provide-a-unique-opportanity-in

grim¢ found jon the dity’s underpass of the gallery spac¢ seems| unlikely. Grime  making this process really [easy, an old sock
mentp and street si writing feel$ decidedly rooted to the context — acts as a 4 jnch marker. I've been all over the

Hgwever, internet fearchey toy’grine writd ol cifies™ external jpaces. As Moase - I'GP country Iogking for sites angOOCI, and thdre

ing also throw up the term ‘fglerse graffiti’| name Paul Curtis -|a centfjal figure behind arep’t (any)) at least not on this scal¢’ - Curtls.
Media interest in ‘street art’ Abnds to focus on  this jurban interventjon statgs, ‘my gallery is How come somj people|view this work ps
artists who employ |aerg$ols, marker pens| in the real world’. He appropriates the tech-  vandalism? Can cleaning a wall be consid-
posters and stickers. Thése are additional lay{  niques used| by graffiti removal tegms. ered defacing? An pbvious|dichotomy exists.

high nrofile.
P

%;S—a{}““”" the (AVA] ay Hable 111'Far‘gs cleahino nat an ure ofl_oraffitli but t
P 4 ) L. =1 .. = . . . .
Grime writing invelves a retyrn to th¢ origing  erastire being graffiti itself] This notion qf  grimme written ad campai

g

s. This {s possibly

70
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Text and photography Spencer

Graham

iting

Grime

cal See also: Guy Dennis, ‘Clean Break’, |The
concerned with the usg of  Face, Sept 1999, [p. 38.
hns
the
ill-
ban
the

councils are more
free advertising s
of vandalism. By
visual pollution 1
boards and other|
— graffiti is a more
semiotic fabric of]

With its shify/into the world of corporate
advertising, g/iew angle to keep things fresh
seems ineyftable.| Curtis has recently bgen
busy customising| lawnmowers. Is it only a
matter,/6f time befpre we see ‘grass writing’ ?

the crux of the mltter, it seems thaf the lg

Fof further information about Moose’s wprk  Spencer Graham|is an artist and Lecturer in
isit www.symbollix.com Contemporary Ant.
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The [office that Edyardo Sputg” def Mourq tries|fo limit|the danjage as much as[possibl¢.  tivas. Wha{ we do [not have to sed, we shall
built [in 2003 for ong of the 6ld masters of  To preserve|the view from %‘e two Interview  not|see.
Portugese film, diredtor Mafioel de Qliveira]  rooms from the worst excrescences in the sug-
is sifuated in an uppretentious suburb of roundings, [the pdrspective is g¢xpressly
Portg, wherd new apaftment buildings arq manipulated. The domparison with film is
nere. ihg]y blockind/the vie an obwilous: become-viewin E, wto—de Mowra is anlarchite £ FE\
the npouth off the Pouro River. The puilding  machines which frame the [view like objed-  based in Parto. 3
© o
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Text Ann Veronica Jonssens
Photo Fredrik Nilsen

Untitled (white, yellow and blue)

Courtesy 1301PE, Los A

‘Janssens makes t|

immaterial tangib|
With minimal mj
ments; time-spa
reminder of the
‘installations’

ingeles

ne invisib}é perceptible

the

e and the silence audil
cans/She creates envir
ey’ which negate ev

ginal space in which
e constructed. A virt
rital means, an illusion|
t drugs.” This installatij

ist machine and transpar

ble.
bn-
ery
the
ual
Ary
on,
ent
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colour/foil sheets
130}PE in Los An

Ann Veronica Jang

, was realised in gall
1geles.

sens is an artist.

ery
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What looks on the ontside i stangfal]  tional 3M, Y hanges ace bet] ts
neut vhieh-vi nythred—to-the—ineied and—th ial-conts ce
to six ad in a .f skin of  Thelupshot icinator| its swirl st
glass proves inspec+ Someone the col S lized ty s-
fion complex of stru ompletq  builging 1ro| mdrun 1 the pe -
with wcular imternal 2 1e block  Almere-Sta its smal , Xperien

falls cking v betweern]  a pojintless § reenery] and some rathgr

whic ic but gnclosed emains|  vague publi ncluding n

The cades facing thi al spacqd  linejand a fg office b d

are ¢ oy, p]nmd_sp@g a El fgn himeelf _en H l‘\y a £

this p collgbaration multinay  refldctions. her ind e is based
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A wipdow is|a hole in the wall. For c¢ % vacy. The glass alsq respongs to voice conj-  Because this house deviates| 99% from what|is
tha ldeal enlthre ha 1, 1dad wwh 1 1 1 'd'lﬂdﬁﬁ' 1 1 sz a1 d a HSe. thal dagt
theJqeal-cultyire-hasdetermired wha cor—mandsfor Fent— gererally—cpnsidered—a—howse—thedesigners
rect position |of that hole was. But i¥today’y Projections on the glass |are possible, far  have givenl it an|archetypal house form.
individualised consumption ¢ here arg  exarpple a wood, stone or cancrete motive, sp  Furthermore, it is neither fegion nor culture
as many desiies as people. To e choicqd  that the apaitment does not fhave o [resemble  specific. It s a universal hquse, and won sec-
of the positipning and size indow§ a completely glass| house |from the inside ond prize |n the Internatipnal Velux Award
completely open, the desigrers developed 4  and/or from|the outside. With wall-sjzed intd- 2004 for Students of Architecture.
buildjng skin|of ‘intelli ’.Eachpane]  gration of television] the ideq of homie cinema
can react to the lightis i ,over{ is given an entirely new meaning. By fitting  Zuparic, Njskota and Stardevic arg gradudte
r‘qcf) y]'\p(‘n hihgm f. A the. ;]Mm_as a2 ¢olar co ]pr-fnv’ the hot students i th 7ngv b Fy ulf}: _/{. i
night| the skin tu guarantee priy  could become mostly self-suffficient in energy.  Ardhitecture. 3
o |0
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Image Claes Heske Ekornds

Light as material

This winning

bject of the Internatiopal
2004 for Students |of
ents the development df a
work of video artist Nam

tor. Mindful o

‘I want to make

f Paik’s pronouncement,
1 fusion of art and commu-

nication’, the museum walls are transparent.

They are doublg¢ walls through which

the

not impose a
route on the visi

tor.

Research

|
81

design there is a mix| of

table museum wall whiich
al experience for the vjsi-

light from the artworks shines and which|can

be illuminated
included in a

from within. This is

all

non-hierarchical structure,
which spreads across the landscape and

loes

This is also the
Heske Ekornas.

ompulsory or unequiyocal

graduation project of Claes
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This singlet alias magazine h ;}ér wds desigiied for | singlet that our fatherg and grandfathers wore{ Men
Alesdi in 2002. / [ who were in the habit|of reading the newspaper on
‘Suited to Alessi’s |playful, whilg still sgrious | the toilet with their underpants around their ankles.”
philgsophy {Family| Follows Ficti¢n”, in which
prnd hetsrefer to-sofcalled Faffective cod ”’ the FE\
magdzine holder esembles [the typjcal slegveless | Marcél Jansen is a designer: 3
1]
o | O
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With the continuidg secularisation, the time the deed hag a repercussion in realjty. ly be lit. This then gradually goes out. Thus,
monopoly of th¢/ church concerning the The company headquarters is in Oresund, on  the commemoration ritual of the internet vis-
existence of lif¢ pfter death is being chal-  the artificial islarjd where the tunnel between  itors will have a[physical, if brief component
lenged incregfingly often by new burial fra-  Copenhagen angl Malmé changes into a  on aninaccessible island, visible to a gropp of
ditions. Thjg projgct aims to establish a cqm-  bridge. This island is inaccessible, it can pnly  accidental passersby.
pany calfed Pepperholm, which offers|an be viewed from the car or train. Lampposts
alterngfive to comventional forms of cqm-  will be set up on| the island. When somgone  This project |won the first priz¢ in
- mendoration by lefting it take place in viftu-  visits the commemoration site on the intefnet,  FusedSpace, Ingernational competition for
O al/pace, on the internet, while at the same  alamp in the lamppost park will automatical-  new technology §n/as public space.
g
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Interbreeding Field if a projgct that has bger]  tunify to create the Taiwanese exhibition In addition| different systems of representa-

running—since—199D—in—the—Arehitpbture—spagefor-the Venie¢ Biennjal—The assigned—«'e%nmet there:-thersymbelie-syste;

Department |of Tainan Natipnal U dgersity roomns in th¢ Palazzo del Prigione (ight next  tiomships and mganingfyl ornamentati

of th¢ Arts in| Taiwan| The w isbeing to the Palazzo Dudale) were recopstructed  from the Western Renaissapce and|the poetic

led by Li H.[Lu; in [it, the s learn t§ on ¢ampus [and then colonised wifh a ne expressionism frony the Faf East. There is an

construct wjith materials wood)  strugture. This biomorphic constru¢tion was  underworld like a| bambop grove, viewing

physically and spatially op]a scalel of 1:1]  dismantled,| shipped to Venice dand con- towers risirig abovd like mguntains| a gallery

Archijtecture| involves than drawing stru¢ted aggin on site. to look at|the ‘heavens’apd comg to your

concepts, there is glgé building apd con- By playing with particularly the third senses, a clpsed spqt with pictures 9f home. .

struc ing spalti 1 1 - 1 1 ace,—a—co! 1plp_t@1y__d,iﬁgpgrf

is mdaningfu with a context] experience pf the rooms and the| existing

In 2004 the were given th¢ oppor i was made possible in the palazzo.  Li fI. Lu is|an archijtect andl teachey: -
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